In the Brno Augustinian Eremites monastery, founded in the 1450s by Margrave Jan Jindřich of Luxembourg, was around 1750 the Baroque reconstruction of the monastery completed, including a fabulous library. A collection of medieval notated manuscripts, music prints from the 16th and 17th centuries, treatises and several manuscript codices from the 17th century was most probably placed together in one section under the signature Q. The volumes preserved today are easily identifiable by their uniformly arranged spines of coarse brown-black paper (in some cases, the sheets are covered with this paper) and a lighter paper label with a title written in red ink. Part of this label symbolises the collection by means of the letters Q ST, whereby Q served as a sign of the shelf and ST as a sign of the convent (Sancti Thomae).
The Brno Augustinian Eremites monastery, founded in the 1450s by Margrave Jan Jindřich of Luxembourg, was built due to the lack of space at the very edge of the medieval town. Its location, however, had no bearing on the importance of the monastery, which had been involved with the cultural and educational spheres of the royal city of Brno since its founding.
1 For the convent of St. Thomas played a very important role in the 18th century: on the 10 May 1736, the solemn coronation of the miraculous image Virgin Mary took place; 2 around 1750 the Baroque reconstruction of the monastery was completed, including a fabulous library; and in 1752 the monastery was promoted to an abbey. But just after some thirty years came a fatal blow, when in 1783 the monks were forced to leave their newly rebuilt monastery at St. Thomas (as the result of a decree by Emperor Joseph II) and move to the abandoned area of the former monastery of Cistercian nuns at Staré Brno.
From a musicological point of view, the convent is named in pious foundations (piae fundationes), which were often directly connected with musical performance in the Church of St. Thomas (the donors, for example, determined in their last wills how many masses were to be read or sung after their deaths). The most important of these is the musical foundation from the second half of the 17th century established by Sibylla Polixena Františka of Montani, née Countess of Thurn and Wallsassin. This foundation was somewhat different in nature, since it served primarily for educating youth in music or singing.
3 It was thanks to this music seminary that the Augustinian monastery acquired its greatest fame, especially in the 18th and 19th centuries. The school had a director, teacher, prefect and chaplain, through which it trained excellent musicians and singers. The abbot Cyrill František Napp is considered to be the first prominent personality of this seminary, but its greatest renown came especially in the second half of the 19th century through Pavel Křížkovský and, among the students, Leoš Janáček.
4 Also significant is the large collection of music (mostly from the 18 th and 19 th centuries), of which the largest part has been deposited in Department of Music History of the Moravian Museum.
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The main objective of this study is to attempt a reconstruction of the structure of the music collection from the Augustinian monastery library based on these volumes marked Q and to follow traces of preserved musicalia through to the present. It is already obvious that this is not just a case study mapping the musical history of one ecclesiastical institution, but the results contribute, among other things, to an understanding of the earliest phase of the music history of Brno, where lots of questions still remain.
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The Brno Augustinian monastery must have been musically active as a church organization from the start of its foundation. Besides liturgical sources, other valuable materials concerning musical life in the monastery have been preserved from the end of the 14 th century. For example, the prior of the Augustinian monastery, Phillipus de Brunna, is named "peritissimus organa construendi artifex".
6 This proof of musical activity is, however, only indirect. From the fifteenth century, only minimal information is presently known. In 1501, an obituary mentions the organist Joannes Sinzendorfer, and in 1512 the cantor and regenschori Ambrosius Haering passed away. 7 An organist with four choralists is documented in the monastery in 1571.
8 Preserved Renaissance prints also prove that at the end of the 16th century polyphonic music was being cultivated by the Augustinians in Brno, as was the case at the parish church of St. James in Brno 9 or in in the Premonstratensian monastery in Zábrdovice, close to the city. Music, 2012, 40, N. 4, p. 553-575 ; MAŇAS, Vladimír. Rukopisy renesanční polyfonie -zapomenutá a přitom cenná součást svatojakubské farní knihovny. In Brno v minulosti a dnes, Archiv města Brna, 2013, Nr. 26, p. 39-49. Most information about the library of the Augustinian monastery is known thanks to the research of Vladislav Dokoupil. His main work, dedicated to the history of monastic libraries in southern Moravia (Dějiny moravských klášterních knihoven), 11 describes the fate of the Augustinian library from its beginning until the year 1950, when monastic life in Czechoslovakia was violently interrupted by the regime. As Dokoupil states, the first report of the library's existence comes from the year 1571, when a visitation took place in the convent. At that time, the library contained only 238 volumes (probably just the sum of books in the main hall, not in the whole convent). Nevertheless, the library had been built systematically since the convent was established. The oldest items were typically liturgical books for daily use: graduals, antiphonaries, missals and other manuscripts. Beginning in the second half of the 15th century, there was an intensive expansion of the library, and the number of books and manuscripts would grow to substantial proportions over the centuries. Today, the library has nearly 27.000 items and belongs among the largest historical collections in Brno.
The first attempt to create a catalogue of the library took place in 1668, but today no such catalogue from that period has been preserved. Around 1748 the prior Matthaeus Pertscher made a remarkable accomplishment in completing the reconstruction of the convent, including the magnificent new library hall.
12 At that time, the post of librarian was held by Adeodatus Hanzeli, who was at the same time prior of the monastery in Jevíčko, the Brno subprior, magister novitiorum, as well as the long-time secretary and the praeses of the Marian confraternity in Brno. 13 unknown, but it is likely that it was written by someone other than Hanzeli. 16 Thanks to this catalogue, it is possible to determine that the library was at that time organized according to fields marked with the letters A-Z. Therefore, it is to be expected that under the letter Q in this catalogue, a list of the music collection should be found. However, an initial study of this catalogue indicates that the letter Q includes only "Libri historiae profanae". Why the preserved catalogue A 3 of 1753 does not contain any prints or manuscripts concerning music can be easily explained. The division of the library into the letters A-Z, that is, a total of twenty-four branches, was not applied to the entire library, but only to those books housed its main, representative hall. Already at the time of the Baroque reconstruction in the middle of the 18 th century, there were several other smaller rooms in which the remaining books were stored. Even these adjoining halls were divided according to certain categories and marked with alphabetic letters. The same is true today in the library of the monastery in Staré Brno, where, in addition to the main hall, there are also four other side rooms used to store books. The main hall bore primarily a representative function; prior Pertscher and librarian Hanzeli had made sure that the books would have a dignified but, above all, uniform appearance thanks to new bindings. Most of these books were codices in folio format, which are now easily recognizable due to the white parchment, red labels and golden letters on the front plates and spines, which originated sometime in the late 1740s. Labels with signatures and the monogram of the convent were placed at the bottom of the spines. 18 At the same time, other books from the adjoining halls were joined by means of the brown-black paper mentioned above.
Alois Filip Pazderka, who served as a librarian in the monastery beginning in 1915, reorganized the library completely. This has proven consequential for understanding the form of its previous structure and books catalogued under Q as well. Within several years Pazderka succeeded in cataloguing the entire library and created a leaflet catalogue and local checklist for revision purposes.
19 Concerning the present structure of the library hall and its adjacent rooms, the shelves with individual letters are still found, but without the original thematic organization from the mid-18th century created by the librarian Adeodatus Hanzeli. Even if revision lists were discovered today, it would be very difficult to find all the original musical sources belonging in the second half of the 18 th century to the department labeled Q, due to these lists' character as positional catalogues.
Another fateful episode in the history of the monastery library was in the year 1950 when all monasteries still active in what was then Czechoslovakia were abolished, and the entire contents of the library and other archival materials had to be transferred and rearranged in the shortest time possible. Fortunately in the case of southern Moravia, this process was conducted through the University library in Brno, and thanks to this oversight, losses seem to be quite insignificant in comparison to other regions of the former Czechoslovakia. The monastery library at Staré Brno was newly revised and partially divided. Vladislav Dokoupil and his colleagues worked sometime after 1950 with local lists made by Pazderka. Dokoupil states that these lists enabled the entire revision to proceed smoothly.
20 After returning the library in 1997 from the former Brno University Library (now the Moravian Library) back to the monastery of the Augustinians, most of the books were placed in their original locations according to Pazderka's revision lists. Only a portion of the newer Augustinian literature and the entire collection of manuscripts remain presently deposited in the Brno University Library.
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Only prints are kept today in the monastery library, deployed without any logic. A printed catalogue of the music prints and literature, published in 1957 by Vladislav Dokoupil and Vladimír Telec, enabled the present search for these prints. 22 About two dozen musical prints from the Augustinian monastery library were selected from this list. These could theoretically have belonged to the original music department labeled Q. Fortunately, Dokoupil's catalogue also contains information about the original signatures and locations in the library according to Pazderka's ordering system. Pazderka had created four-digit shelfmarks consisting of a Roman number indicating the room (I-V, whereby the main hall is marked V, the first room behind the main hall is marked IV, etc.), shelf markings (alphabetical letters A-Z), designated shelves (starting from the lowermost shelf with the designation a-l) and a number indicating the order of the bundle in the shelf. Today, this signature is preceded by the letter A, so as to designate the Augustinian monastery library. The signature thus looks like this: A I. A. a. 1.
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From this selection of music prints, four prints with the standard Q ST label were found in the monastery library. The oldest musical print among them, Novi thesauri musici liber primus edited by Pietro Joannelli, was published in Venice in 1568 by Antonio Gardano. In addition to this first book, the binder's volume includes four other prints titled Novi atque catholici thesauri musici. Additional musical prints from the original music collection in the monastery library have yet to be discovered. However, it has to be said that many prints were likely lost over the years. Liturgical books that were regularly used in the liturgy also belonged among the musicalia, such as the Antiphonarium Romanum de tempore printed in 1687 in Venice.
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This liturgical book is located today in the main hall of the monastery library and, due to its large format, is placed in the lower cabinet under the bookshelf with the letter M. Surprisingly, this antiphonary does not contain the expected label Q ST. This is likely due to its regular use within the everday liturgy, and therefore this volume was not part of the library in the 18 th century. However, this discovery outlines the larger scope of musical practice in the monastery and leads to a better understanding of the original content and the division of the monastery library.
35
The monastery library is not the only institution in which the musicalia of Augustinians have survived. The collection of manuscripts from the monastery library has been deposited in the Moravian Library since 1951 (hereinafter ML). Vladislav Dokoupil published a catalogue of this collection in 1957 under the title Soupis rukopisů knihovny augustiniánů na Starém Brně. 36 The collection of manuscripts consists in total of 134 volumes, mostly liturgical books from the medieval phase of the convent, namely missals, graduals, antiphonaries or books about St. Augustine; also preserved among them are the two later catalogues of the library from the 18 th century with the signatures A 3 and which dates back to the mid-14 th century and features quadratic choral notation, typical for this period. Because of its date and content, it is likely that this manuscript formed the oldest part of the Augustinian monastery library, which served the Order for liturgical purposes. Other manuscripts from this collection do not bear the Q shelfmark, most probably for the same reason that applies to the printed antiphonary from the 17 th century: codices were located directly in the church for regular use in the liturgy.
At a certain point, most probably after the reorganization of the library by Pazderka, some of the musicalia were transferred from the monastery library to the choir loft and added to the music collection. Vladislav Dokoupil thus was unaware of these prints and manuscripts, but a description can be found in an article about the Augustinian music collection in Staré Brno published by Bohumír Štědroň in 1943. 38 At the beginning of his article, Štědroň describes the musicalia from the 16 th and 17 th centuries kept in the choir loft of the Church of the Assumption of the Virgin Mary at the Augustinian monastery in Staré Brno on one of the seven high shelves. The oldest layer of the music codices had been located in the department marked letter A. 39 Štědroň's description was the very first attempt to evaluate the oldest musical materials and to find more information about them. Thanks to the author's work, it is now possible to compare the musicalia physically preserved in the Department of the History of Music of the Moravian Museum in Brno (DHM MM), where they were deposited in 1951, with the constitution of the music collection that had been deposited directly in the choir loft at Staré Brno before 1943. However, the primary question remains still unsolved: when had the musicalia been split from the original department labeled Q? This must have happened at the beginning of the 20th century when the new catalogue of the library was prepared. Pazderka destroyed the original thematic structure of the library, and the musicalia from the library were transferred to a later collection of music sheets used in the contemporary performance of liturgical music.
Basic information about the overall music collection deposited in the DHM MM can be found in the guide to the archival collections of the music department of the Moravian Museum from 1971. 40 Unfortunately, this list does not include all titles nor their original signatures. A later guide (2007) captures new acquisitions and includes more detailed information about early music prints and manuscripts. 41 Usually, information from both guides matches, but it is also occasionally evident that the later guide does not contain all the items quoted in the first guide and vice versa. The enclosed table of musicalia provides evidence for these differences related to each title. Straková also mentions Renaissance music prints from the Augustinian monastery in the last part of her thorough study of renaissance repertoires in Moravia. She also provides a detailed list of all music prints then known to have been preserved in various Moravian museums, archives and libraries. 42 In total, there are fifteen prints and two manuscripts from the 16 th and 17 th centuries in the DHM MM which can be identified as having been part of the original music library of the Augustinian monastery library, based on similar bindings and the original label Q ST. The oldest print, which has been described by Bohumír Štědroň and Theodora Straková 43 and is preserved in the DHM MM, is the famous and widespread edition of the Novum et insigne opus musicum from 1558 with two later editions, Secunda pars magni opera music and Tertia pars magni operis musici, both published in Nuremberg in 1559. 48 According to RISM, this print is preserved in 25 exemplars, but within the Czech Republic, this choirbook from Brno seems to be unique.
The Quartus tomus Musici Operis by Jacobus Handl Gallus, printed in Georg Nigrin's office in Prague in 1590, is preserved in four part books. 49 These four editions mentioned thus far together with Joanelli's print Novi thesauri musici were most likely acquired for the convent in the time when Augustinus Clementinus (1574-1594) held the office of prior.
Only the cantus partbook is preserved in the case of the Sacrae symphoniae, published in Nuremberg in 1598 by Paul Kaufmann.
50 This collection, edited by the Nuremberg organist Caspar Hassler, contains motets for four to sixteen voices. Unfortunately, this partbook has been severely damaged. Its binding has disintegrated (although the label with the signature Q ST has been preserved in a diminished state), and the title page, dedication by the editor, index and some of the first compositions are missing. This exem plar is also bound with Sacrarum Symphoniarum continuatio (Nuremberg 1600), transmitting works by 35 composers.
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A binder's volume of four prints (masses by Jacob Regnart and Narcissus Zängel, motets by Andrea Pevernage and a collection of Bicinia) appears without the important Q ST label due to its highly damaged binding. Thanks to some remains from the blackbrown paper of the binding, this binder's volume can be identified as a former part of the Augustinian musicalia collection. Five partbooks from a complete set of six are preserved, including Cantus, Altus, Tenor, Quinta and Sexta vox; only the bassus partbook 60 once belonged to the composer and trumpeter Pavel Vejvanovský (d. 1693 in Kroměříž). The first book of this collection does not include an inscription from its owner, which was probably simply cut off, whereas the second book features Vejvanovský's name together with his usual designation as "tubicen campestris". 61 Vejvanovský donated this print in 1686 to Hieronymus Riemer, member of the convent in Brno and later prior in Jevíčko. Riemer acquired around 130 books, but there is no information about his musical interests. Vejvanovský's employer, Karl von Lichtenstein-Castelcorno, bishop of Olomouc, travelled to Brno quite often, probably with his music ensemble as well. 62 Other prints and manuscripts from the Augustinian library, described below, could also have originally belonged to Pavel Vejvanovský, but without direct proof, his ownership remains purely hypothetical.
Two manuscripts with the label Q ST now kept in the DHM MM (D 187, 188) belong to the type of textbooks that were perhaps intended for use in the convent's music foundations. An undated treatise with the title Directorium und Manier written by Alessandro Poglietti 63 is partially identical with another one of Poglietti's handwritten works, the Compendium: oder kurzer Begriff und Einführung zur Musica, sonderlich einem Organisten dienlich from 1676, which has been preserved in Kremsmünster. 64 Jiří Sehnal has wondered about the absence of such an important treatise by Poglietti in the inventory of the Church of St. Maurice in Kroměříž from 1695. 65 According to Christoph Prendl, this manuscript originated around 1678, 66 so it could possibly have belonged to the library of Pavel Vejvanovský before being transferred later to the Augustinian library at Staré Brno, as has proven to be the case of Frescobaldi's collection. Although the binding of this treatise features typical brown-black paper and a label with the signature Q ST, the label gives the title Instructio Organistae M:S: (M:S: as an abbreviation for manuscript), which is in fact the title of the second manuscript from the collection (D 188). This manuscript contains theoretical instructions and compositions in Italian lute tablature notation. 67 Vice versa, this second and more heterogeneous manuscript bears on its label the title "Modus componendi Musicalia M:S:", which further contributes to the confusion. 68 Two organ tablatures belong to the collection of the Augustinian library. The older manuscript was described for the first time by the composer Leoš Janáček, who served as a boy in the Augustinian music foundation and was also the last owner of the tablature before it became a part of the DHM MM (A 8 762) . 69 Unfortunately, the binding had largely been damaged already when Leoš Janáček studied it, and during a later renovation of the binding, no records were made about its earlier state. Therefore we can only assume that this manuscript might also belong to signature Q. The same situation also applied to tablature D 189.
After the abolition of the monastery in 1950, rich archival materials were deposited in the Moravian provincial archive within the very large collection E 4 (Augustinians of Brno). Surprisingly, this collection of around eleven hundred boxes includes two boxes of musical material mostly from the end of the 18 th and the beginning of the 19 th centuries (boxes nos. 1040 and 1092). In box no. 1040 there are two manuscripts covered with the brown-black paper and with the label Q ST, therefore originally belonging to the convent library (in contrary to other materials). 70 The lute tablature titled Variae Ariae et Parthiae does not contain any further information about its provenance, but the existence of two important tablatures of this nature from the monastery, now kept in the DHM MM and Moravian Library, has already attracted attention. 71 Box no. 1040 also contains a manuscript with French arias titled "Aria et cantus Gallici, Q ST", and according to its title page, Airs De Mons. de mollier, officier dans la musique de la chambre du Roy.
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Louis de Mollier (1615-1688) was a French dancer, composer and lute player at the court of Louis the XIV. 73 Some of his compositions are preserved, but the Brno manuscript seems to be unique in its contents, forty-seven pieces for voice with lute accompaniment 67 Instructio Organistae. DHM MM sign. D 188.
(three of them titled as chansons a boire), which is not concordant with any of his known music. 74 Among. Thanks to this research, five manuscripts and eighteen prints that belonged to signature Q (musicalia) in the Baroque library of the Augustinian convent in Brno have been brought to light. Two additional manuscripts may belong to this collection as well but cannot be verified due to their completely restored binding. At least one print (Stadlmayr's Musicae…) is lost. Regarding the division of these volumes among three to four different places after 1950, this collection has not yet been studied in its original entirety. New findings also contribute to a deeper understanding of the history of music in Brno, since this collection provides valuable data on liturgical music in the monastery of St. Thomas already at the end of the 16 th and the whole of the 17 th centuries. Moreover, tablatures and other manuscripts that have been preserved support evidence for the performance of secular music in the monastery. The unique character of these manuscripts outlines their European significance.
74 RISM A/I: M 2977; MM 2977. Further research conducted by the author of this paper is planned. Tab. 4 List of preserved volumes with Q in the Moravian Provincial Archive in Brno, fond E 4 Augustiniáni -Staré Brno.
76 The newly discovered manuscript is the subject of current research at the Department of the Musicology, MU Brno.
